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PROGRAM NOTES - -
The Faithful Shepherd was the second opera in Handel's 
musical triumph in England. First produced in the 
Queen's Theatre in London in 1712, the opera enjoyed 
a revival in 1934 with a revised version, which in-
cluded an elaborate ballet danced by a French troupe. 
The Suite heard this evening, containing a number 
of dance movements, was extracted from the opera 
and arranged for mode r n orchestra by the eminent 
British conductor, Sir Thomas Beecham, who, incident-
ly, conducted the Seattle Symphony in Boise in 1941 . 
Debussy, who had a profound admiration for the clarinet, 
wrote the Rhapsody on commission from the Paris 
Conservatory in 1910. Originally composed with piano 
accompaniment, Debussy was so pleased with it 
''one of the most pleasing pieces that I have ever 
writte~' - that he subsequently orchestrated the work 
himself. 
James "Jimmy" Hopper has made notable contributions to 
Boise's musical life for over two decades. Aside 
from his duties as Director of the West Junior High 
School Orchestra, he is principal clarinetist with 
the Boise Philharmonic, serves on the music staff 
of Boise College, and spends his summers as a faculty 
of the Sun Valley Music Camp. 
The Brahms Second Symphony was an immediate triumph 
at its premiere in 1877 and was regarded by critics and 
public alike as "sunny, abounding in lyric grace and 
charm". A three-note motto pervades the entire work 
but dominates the broad melodic expansion of the first 
movement. The second movement is noble but deeply 
serious, containing some of Brahms' most poignant 
writing. A hint of Hungarian folk music is noticeable 
in the third movement with its duality of lyric 
melody interspersed with rapid dance-like sections. 
Tragic undercurrents begin with the last movement, which 
in turn yield to brilliant orchestral color leading 
to an exuberant but triump~al finals. 
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